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Resurrected Matter

Postwar Expressions in the Works of Tadeusz Kantor,
Shinkichi Tajiri and Jaap Wagemaker

Maria Rus Bojan, curator of the exhibition

The TRIADE Foundation, in partnership with
the Museum of Art Timisoara and European
ArtEast Foundation London, proudly presents
the exhibition Ressurected Matter, a historical
survey that explores the prominent tendencies
that shaped the postwar artistic climate in Eu-
rope, through the works of three important art-
ists of different backgrounds and creative ex-
pressions: the Polish artist Tadeusz Kantor, the
American-born Japanese artist Shinkichi Taijiri,
who lived in France and The Netherlands, and
the Dutch artist Jaap Wagemaker.
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This presentation aims to propose a different
reading of these three artists’ work, emphasiz-
ing the intersecting nature of certain artistic
interests, topics and practices that lied at the
foundations of artistic movements, such as Art
Informel, Art Matiéere or Abstract Surrealism.

Emerging from the research conducted by the
curator Maria Rus Bojan in two important col-
lections in the Netherlands and Poland, this
selection of artworks evokes the necessity of
an alternative and multi-Layered reading of
the forgotten narratives of the 1950’s, one that
approaches the dilemmas of modernity from
transnational and transcultural perspectives.

Inspired by Tadeusz Kantor’s reflections on
the idea “that in every work of art there exists,
independent of artist, an UR-MATTER that
shapes itself and in which dwell all possible
scenarios of lLife”!, this exhibition navigates
around these artists’ original approaches to
the physical “matter” of painting and spiritual
“matter” of sculpture, and their interest in us-
ing abstraction to convey strong emotional or
expressive content.

1 Mladen Ovadija, Tadeusz Kantor’s Informel Theatre and
the Futurist Recognition of Materiality of Sound/Color/Sign.
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Influenced by Constructivism, Dada, Art In-
formel and Surreadlism, Tadeusz Kantor is one
of the most famous representatives of Polish
post-war avant-garde and known worldwide
for his revolutionary theatrical performances.
His paintings realized in his Informel period,
from which a relevant selection is present-
ed in this exhibition, are performative erup-
tions of matter combined with the action of
finding, choosing, and bringing objects into
his canvases. Besides the gestural expres-
sionism and irrational plunging into material,
these paintings are the result of immediate
experience, manifestation of lLife, and a con-
tinuation of life into art. Later, these painter-
ly experiments became the “prime matter” of
his famous Informel theatre performances,
where dll elements involved — actors, objects,
space, text, and sounds — turn into malleable
matter imbued with emotions and memories.

Tadeus Kantor, Peinture, 1959, detail
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Adopting Matterism in 1956, the Dutch art-

ist Jaap Wagemaker made painterly collages
from jute, decayed wood, sand, coal ashes,
metal and found organic material that recall
bandaged wounds or aerial views of vulcanic
Landscapes. His interest in natural objects and
forms expresses a spiritual desire of connect-
ing with nature and the mystical powers that
Lurks beneath the surface. For Wagemaker,
just as for Kantor, the natural, primal, and un-
worked objects of nature speak of universal
mysteries and spiritual experiences, reflect-
ing on matter as a primal source of enerqy
and life. His choice for matter art has not only
to do with spirit of the time, but reflects upon
infinite power of earth and nature to always
resurrect in new forms, beyond the rational
and known. The surface of Wagemaker’s col-
Lages is granular and porous, at times almost
gaining an architectural structure, revealing a
masterly approach to composition and exper-
imental techniques that makes his works so
tactile and unique.

Jaap Wagemaker, Cold White, 1960, detail
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Shinkichi Tajiri, Germination, 1958, detail
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An American of Japanese ancestry, Shinkichi
Tajiri relocated to Europe in the Late 1940s,
bringing forth his own artistic Lanquage and
identity in the aftermath of the Second World
War. His own complex and paradoxical back-
ground combined with the new cultural con-
text provide, nevertheless, an explanation

for the great diversity of his oeuvre. While he
never lived in Japan, his art is imbued with the
pantheistic spirit of Japanese art through its
identification with nature and the mystery of
growth. Principles of verticality and materiali-
ty are at the core of his sculptures, rooted in a
spiritual practice that expresses vulnerability
and strength at the same time. Tajiri’s recur-
rent themes — the warrior and the knot — refer
to universal experiences and paradoxes of life.
Taking on the symbolism of the warrior from
the Japanese culture, Tajiri creates new forms
that evoke the closeness between life and
death, between the physical/earthly existence
and the spiritual realms. The knot furthers this
paradox, as historically this has been used in
constructive and destructive ways, determin-
ing whether lives can be saved or lost. These
contradictory meanings are consonant with
Tajiri’s personal life, whose mixed heritage
propelled him to relentlessly question matters
of life, death, and spirituality.
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The coherence and relationship between
these artists do not lLie in their works’ visual
appearance, but in the processes that stim-
ulated their artistic creation. Reevaluating
practices that stem from a highly introspec-
tive source, “Resurrected Matter” presents
a constructive arqument for reconsidering
the importance of the art from the 1950’s, a
decade devoted to fascinating explorations
of gestural abstraction, new materiality and
freedom of form.

The exhibition was made possible by the gen-
erous support given by the European ArtEast
Foundation and the exceptional loans from
the Artur Trawinski Collection (Portugal/Po-
Land) and Matthijs Erdman (The Netherlands).
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Exhibition view
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Tadeus Kantor, Untitled, 1961, detail




Materie reinsufle!:itc':

Reprezentadri postbelice in lucrarile lui Tadeusz Kantor,

Shinkichi Tajiri si Jaap Wagemaker

Maria Rus Bojan
curatoarea expozitiei

Expozitia Materie reinsufletitd exploreazd cateva
dintre tendintele cele mai proeminente care au
modelat climatul artistic din Europa postbelicd,
prin lucrdrile a trei artisti importanti, de formatii
si expresii creative diferite: artistul japonez de
origine americand Shinkichi Tajiri (1923-2009),
care a trdit in Franta si Olanda, artistul olandez
Jaap Wagemaker (1906-1972) si artistul polonez
Tadeusz Kantor (1915-1990).

Navigand in jurul abordarilor originale ale
acestor artisti cu privire la ,materia” fizica

a picturii si ,materia” spirituald a sculpturii,
aceastd expozitie propune o asociere
neobisnuitd de lucrari, care subliniazd spiritul
anilor *50: depdsirea stdrii de anxietate
postbelicd prin schimbari fundamentale, o
refinnoire care anuntd o renastere artistica
depling, prin eliberarea de vechile conventii.

Chiar dacda acesti artisti au abordari formale
diferite, este important sa vedem operele

lor din aceastd perioadd dintr-o perspectiva
integratd, avand in vedere cd Tadeusz Kantor

a trdit de cealaltd parte a Europei, dincolo de
Cortina de Fier, izolat de Occident. Dacd Tajiri
si Wagemaker au mai expus impreund si chiar
au reprezentat Olanda la Bienala de la Venetia
din 1962, Kantor nu a mai fost asociat cu ceilalti
doi. Cu toate acesteq, este vital sa evidentiem
pozitia lui Kantor ca artist est-european in
sincronicitate deplind cu artistii din Occident,
adaptat contextului local (problematic) al acelei
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perioade in tara sa natald, Polonia.

Punerea in scend a unei astfel de
corespondente este importantd, deoarece
obtinem astfel expresia Zeitgeist-ului anilor
’50 dintr-o perspectiva mai largd, izvoratd din
acelasi principiu: plasticitatea materiei care
impleteste crdmpeie de realitate subiectiva si
obiectiva. Abordand un ciclu specific de creatie
si distrugere, potentialitate si reinnoire, toate
lucrdarile se referd la materie, ca realitate in
stare brutad.

Colajele din metal, lemn si materiale

textile create de Wagemaker evoca rdnile
bandajate. Tajiri exprima experienta razboiului
prin sculpturi de o sexualitate ritualica agresiva.
in ceea ce-L priveste pe Kantor, pictura sa
informald se conecteaza la ideea de materie ca
fundal existential si teatral general, ca teatru
al vietii. Daca pentru Kantor si Wagemaker,
materia devine picturd, Tajiri se raporteaza la
materia spirituald si purificatd prin sculpturd

American de origine japoneza, Shinkichi

Tajiri s-a mutat in Europa la sfarsitul anilor
1940 si s-a confruntat cu sarcina dificila de
a-si gdsi propria limba si identitate in urma
celui de-al Doilea Razboi Mondial. Propriul
sdu trecut complex si paradoxal, combinat cu
noul context cultural, oferd totusi o explicatie
pentru marea diversitate a operei sale. Desi
nu a trdit niciodatd in Japonia, arta sa este
pdtrunsd de un sentiment profund ce se afld in
armonie cu spiritul panteist al artei japoneze,
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prin identificarea ei cu natura si misterul
cresterii. in miezul sculpturilor sale se gdsesc
principiile verticalitdtii si materialitatii, dezvaluind
o practica profund spirituald, ancoratd intr-o
lume materiald puternic simtita si traitd, care
exprimé& simultan vulnerabilitate si fortd. in
sculpturile din Tajiri, experientele umane capata
o dimensiune spirituald. Principalele sale
laitmotive - razboinicul si nodul - sunt teme
universale care exploreazd paradoxurile vietii.
Prin razboinicii sai, artistul scoate Tn evidentd
apropierea dintre viatd si moarte, dintre
existenta fizicd / pdmanteascd si taramurile
spirituale. Nodul intensificd acest paradox,
deoarece istoric acesta a fost folosit atat
constructiv, cat si distructiv, stabilind dacd vietile
pot fi salvate sau pierdute. Aceste semnificatii
contradictorii corespund ih mare parte vietii
personale a lui Tajiri, a carui mostenire mixta L-a
determinat s& pund continuu in discutie aspecte
ce tin de viatd, moarte si spiritualitate.

Desi a trecut prin diferite faze stilistice de-a
lungul carierei sale, Jaap Wagemaker a ardtat
un interes continuu fatd de elementele naturii
n starea lor primitiva, neprelucratd. Odatd

cu noile experimente artistice initiate in anii
1950, a inceput sd includd in compozitiile sale
materiale netraditionale, cum ar fi deseurile,
pielea, metalul, lemnul partial degradat etc.
Cu un simt aparte pentru natura materiala

a lucrdrilor sale, ,pielea” picturilor a devenit
locul experimentelor sale. La fel ca in operele
anterioare ale Lui Tajiri, suprafata lucrdrilor

a devenit granulard si poroasd, aproape
dobdndind uneori o structurd arhitecturald.
Montajele lui Wagemaker au fost de naturd
organicd si anorganicd, combinand forme
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naturale cu componente artificiale. Interesul sdu
viu pentru obiectele si formele naturale exprima
dorinta spirituald de a se conecta cu natura

si puterea misticd care se ascunde dincolo de
suprafete. Pentru Wagemaker, aceste obiecte,
oricat de degradate sau neobisnuite ar fi fost,
vorbeau despre mistere universale si despre
reprezentarea experientelor spirituale. La fel ca
in cazul Lui Tajiri, arta sa si-a gdsit inspiratie in
universul sdu personal, invitdnd spectatorii sa
mediteze asupra materiei ca energie si asupra
metafizicii constiente a materiei.

Traiectoria artisticd neliniard a lui Tadeusz
Kantor (1915-1990) a fost marcatd in egald
mdsurd de munca sa de artist vizual si de
contributiile aduse lumii teatrului. La fel cain
cazul Lui Tajiri, creatia artistica a lui Kantor este
un amalgam de contradictii si paradoxuri, care
rdmane insd, precum cea a lui Wagemaker,
sensibila la tendintele trecatoare si de durata
din arta modernd. Un element comun celor trei
artisti este faptul cd, desi se inspird din diverse
surse, toti raman ferm ancorati in propria lor
poeticd personald. Conceptul de artd vizuala
al lui Tadeusz Kantor s-a cristalizat dupd 1956,
aratdnd afinitdti puternice cu curente precum
Art Informel, Abstractionism liric sau Action
Painting, precum si cu conceptul de artd ca
proces. Picturile din perioada sa Informel sunt
o explozie a subconstientului, in combinatie cu
activitatea de gdsire, selectare si aducere a
obiectelor pe panza. Utilizarea unor procedee
extrem de informale si gestuale a insemnat ca
astfel de picturi intruchipeazd spontaneitatea,
intdmplarea si distrugerea. Dupd cum a explicat
Tadeusz Kantor insusi, lucrdrile rezultate au
refuzat sa fie simple imagini si, in schimb, au
devenit obiecte auto-referentiale.
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Tadeusz Kantor

Peinture

oil, enamel and mixed-media
collage on canvas

96.7 x129.7 cm
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Jaap Wagemaker

Structure grise, 1960
mixed media on panel
162 x 130 cm
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Shinkichi Tajiri

Warrior, 1957
iron, black patinated
320 x 92 cm
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Tadeusz Kantor

Informel, 1959
Mixed media on canvas
74 x 92 cm
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Jaap Wagemaker

Cold White, 1960
mixed media on canvas
125 x 112 cm
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Jaap Wagemaker

Rouge élaboré, 1959
mixed media on canvas
162 x 130 cm
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Tadeusz Kantor

Informel, 1960
mixed media on canvas
81 x100 cm
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Tadeusz Kantor

Informel, 1960
mixed media on canvas
81 x100 cm
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Shinkichi Tajiri
Obiit, 1961,

bronze ("red brick" technique)
h.105 cm
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Tadeusz Kantor

Untitled, 1959
Mixed media on canvas

36

Tadeusz Kantor

Untitled, 1961
Oil on canvas






Shinkichi Tajiri

Totem. Fetish of Fertility, 1956
welded iron hanging sculpture
h. 233 cm
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Tadeusz Kantor

Informel, 1960
Mixed media on canvas
60 x 74 cm
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Tadeusz Kantor

Informel, 1960
Mixed media on canvas
81 x100 cm
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Shinkichi Tajiri
White Night Watcher, 1966

aluminium sculpture, unique
h. 67 cm
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Tadeusz Kantor

Composition, 1959
oil on canvas, heavy paint
108 x 88 x5 cm
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Tadeusz Kantor

Informel, 1961
Mixed media on canvas
81 x 100 cm
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Tadeusz Kantor

Untitled, 1961
Oil on canvas
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Tadeusz Kantor

Peinture , 1959
oil and enamel on canvas
80.6 Xx 99.8 cm
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Tadeusz Kantor Shinkichi Tajiri

Composition, 1960 Germination, 1958

Mixed media in relief dripping” sculptures

on canvas, 116 x 89 cm series, bronze and copper,
on a wooden base
h. 85,5 cm
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Shinkichi
Tajiri

Fortress, 1962
bronze
h. 59 cm
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Tadeusz Kantor

Informel, 1959
Mixed media on canvas
74 x 92 cm
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Jaap Wagemaker

Composition, 1956
oil and mixed media on canvas
40 x50 cm
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Shinkichi Tajiri
Scorched earth, 1955

iron relief with red paint
h.17.8 x 53 x 5 cm
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Tadeusz
Kantor

1915-1990

1915

1939
1942- 1944

1945-1955

1955

1963
1967
1969
1969
1975
1990

2014

62

6 aprilie, s-a ndscut la Wielopole Skrzynskie,
in Galitia, pe atunci parte a imperiului austro-ungar,
iar acum in Polonia.

A absolvit Academia de Artd din Cracovia.

Profesor la Academia de Arte Frumoase din
Cracovia, precum si director de teatru experimental
independent in Cracovia.

Dupd rdzboi, a devenit cunoscut ca scenograf de
avangardd.

Aldturi de un grup de artisti vizuali, a format un nou
ansamblu de teatru, numit Cricot 2.

Incepand din anii 1960, recunoasterea internationald
a spectacolelor sale creste necontenit.
intre manifestdrile majore se afld :

Teatrul Autonom

Teatrul Happening

Teatrul Informal

Teatrul Zero

Teatrul mortii

8 decembrie, amurit la Cracovia

in anii 1990, operele sale au devenit bine cunoscute

in Statele Unite datoritd prezentdrilor la La MaMa
Experimental Theatre Club.

A fost deschis la Cracovia noul Centru pentru
documentarea artei lui Tadeusz Kantor, Cricoteka.

Biografie



1915

1939
1942- 1944

1945-1955

1955

1963
1967
1969
1969
1975
1990

2014

April 6, he was born in Wielopole Skrzyriskie, Galicia,
then part of the Austro-Hungarian Empire, and now
in Poland.

He graduated from the Art Academy in Krakow.

Professor at the Academy of Fine Arts in Krakow, as
well as director of independent experimental theater
in Krakow.

After the war, he became known as an avant-garde
set designer.

Together with a group of visual artists, he formed a
new theater ensemble, called Cricot 2.

Since the 1960s, the international recognition of
his performances is constantly growing. The major
events are:

Autonomous Theater
Happening Theater
Informal Theater
Zero Theater

Death Theater 1990

December 8, he died in Krakow

In the 1990s, his plays became well known in the
United States for his performances at La MaMa
Experimental Theater Club.

The new Center for documenting Tadeusz Kantor's
art, Cricoteka, was opened in Krakow
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Shinkichi Tajiri
1923-2009

66

1923
1947

1948
1949-1950

1950

1950-1951

1951-1952

1956

1958
1966

1969

1973-1989

2001
2002

2009
2013

Ndscut pe 7 decembrie in Watts, Los Angeles, SUA,

Lucreazd in studioul Lui Isamu Noguchi, New York.
Studii la Art Institute of Chicago

Se mutd la Paris. Urmeazad lectii cu Ossip Zadkine.
Studii cu Fernand Léger

Co-fondator al Galeriei 8, dedicatd artistilor
americani la Paris

Studii la Académie de la Grande Chaumiére. incepe
seria de sculpturi Junk

Profesor invitat la Werkkunstschule, Wuppertal,
Germania.

Se mutd la Amsterdam, Olanda

incepe seria de sculpturi Drippings

Tncepe Seria sculpturilor Machine.

Granny’s Knot este prezentat la MoMa, New York

Profesor la Hochschule der Kiinste (HdK,
Universitatea de Arte), West-Berlin, Germania.

Infiinteaz& TASHA B/, Fundatia Shinkichi Tajiri

Este ales membru al Academiei Regale, Bruxelles,
Belgia

15 martie, e stinge din viata

Sculpturile Made in U.S.A. si Wombtomb sunt expuse
permanent in colectia de artd contemporand de la
Rijksmuseum

Biografie



1923
1947

1948

1949-1950
1950

1950-1951

1951-1952

1956

1958
1966

1969

1973-1989

2001
2002

2009
2013

Born December 7, in Watts, Los Angeles, U.S.A.

Works in studio of Isamu Noguchi, New York. Studies
at the Art Institute of Chicago

Move to Paris. Follows lessons with Ossip Zadkine.
Studies with Fernand Léger
Co-founder of Gallery 8 for American artists in Paris

Studies at Académie de la Grande Chaumiére. Starts
the Junk sculpture series

Guest professor at Werkkunstschule, Wuppertal,
Germany,.

Moves to Amsterdam, The Netherlands

Begins sculpture series Drippings

Starts Machine sculptures.

Granny’s Knot is shown at the MoMa, New York

Professor, Hochschule der Kinste (HdK, University of
the Arts), West-Berlin, Germany,.

Establishes TASHA B.V., the Shinkichi Tajiri Estate

Granted Member of the Académie Royale, Brussels,
Belgium

March 15, Shinkichi Tajiri passed away

The sculptures Made in U.S.A. and Wombtomb are on
permanent display in the 20th Century collection of
the Rijksmuseum
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Jaap Wagemaker
1906-1972

1906 Ndscut la Haarlem.

1920 incepe studii de artd la Scoala voor Bouwkunde,
\/ersierende Kunsten si Kunstambachten din
Haarlem. Desi era un desenator abil, a preferat sa
picteze. Initial, picturile sale au fost redate intr-un
stil expresionist si inspirate de Constant Permeke si
Herman Kruyder.

1039 Se muta la Paris, unde a devenit fascinat de
obiectele etnografice

1939-1945 in timpul celui de-al doilea razboi mondial,
Wagemaker s-a mutat in Olanda.

1945  S-aintors la Paris, unde s-a inspirat de artistii Jean
Dubuffet, Fautrier, Wols, Burri si Tapies.

1960 Ainceput sd se concentreze pe ansambluri abstracte.

1972 A murit la Amsterdam

70 Biografie



1906
1920

1039

1939-1945

1945

1960
1972

Born in Haarlem.

Begins art studies at the Bouwkunde, Versierende
Kunsten and Kunstambachten School in Haarlem.
Although he was a skilled draftsman, he preferred

to paint. Initially, his paintings were rendered in an
expressionist style and inspired by Constant Permeke
and Herman Kruyder.

Moves to Paris, where he becomes fascinated by
ethnographic objects

During World War I, Wagemaker moved to the
Netherlands.

After 1945, he returned to Paris, where he was
inspired by the artists Jean Dubuffet, Fautrier, Wols,
Burri and Tapies.

He began to focus on abstract ensembles.

He died in Amsterdam

Biography VAl
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Tadeusz Kantor, Peinture, ulei, email si colaj mixt pe pdnza, 96,7 x 129,7 cm
Jaap Wagemaker, Structure grise, 1960, tehnicd mixtd pe placaj, 162 x 130 cm
Shinkichi Tdijiri, Rdzboinic, 1957, fier patinat negru, 320 x 92 cm

Tadeusz Kantor, Informel, 1959, tehnicd mixtd pe pdnzd, 74 x 92 cm

Jaap Wagemaker, Alb rece, 1960, tehnicd mixtd pe panzd, 125 x 112 cm

Jaap Wagemaker, Rouge €élaboré, 1959, tehnicd mixtd pe panzad, 162 x 130 cm
Tadeusz Kantor, Informel, 1960, tehnicd mixtd pe panzd, 81 x 100 cm
Tadeusz Kantor, Informel, 1960, tehnicd mixtd pe pdnzd, 81 x 100 cm

Shinkichi Tajiri, Omagiu rdzboinicului rapus, 1961, bronz (tehnica ,caramida
rosie”), h. 105 cm

Tadeusz Kantor, Farad titlu, 1959, tehnicd mixtd pe panza
Tadeusz Kantor, Farad titlu, 1961, ulei pe panza

Shinkichi Tajiri, Totem. Fetisul fertilitatii, 1956, metal sudat, sculpturd,
suspendatd, h. 233 cm

Tadeusz Kantor, Informel, 1960, tehnicd mixtd pe panzd, 60 x 74 cm

Tadeusz Kantor, Informel, 1960, tehnicd mixtd pe panzd, 81 x 100 cm
Shinkichi Tajiri, Paznicul noptii albe , 1966, aluminiu, exemplar unic, h. 67 cm
Tadeusz Kantor, Compozitie, 1959, ulei in relief pe panzd, 108 x 88 x 5 cm
Tadeusz Kantor, Informel, 1961, tehnicd mixtd pe panzd, 81 x 100 cm

Tadeusz Kantor, Farad titlu, 1961, ulei pe panza

Tadeusz Kantor, Peinture, 1959, ulei si email pe panza, 80,6 x 99,8 cm
Tadeusz Kantor, Compozitie, 1960, tehnicd mixtd in relief pe pdnza, 116 x 89 cm

Shinkichi Tajiri, Germinatie, 1958, seria sculpturilor “dripping”, bronz si cupru, pe
soclu de lemn, h. 85,5 cm

Shinkichi Tajiri, Fortdreata, 1962, bronz, h. 59 cm
Tadeusz Kantor, Informel, 1959, tehnicd mixtd pe panzd, 74 x 92 cm
Jaap Wagemaker, Compozitie, 1956, ulei si tehnicd mixtd pe pénzd, 40 x 50 cm

Shinkichi Tajiri, Pdmant ars, 1955, fier pictat rosu, relief h.178 x 53 x 5 cm
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Organizatori

Maria Rus Bojan este o curatoare internationald de origine romand, specializatd

in arta contemporanad din Europa de Est. Din 2004 isi are sediul in Amsterdam. Este
presedintele Consiliului European ArtEast Foundation, Londra, membra in boardul
Muzeului de Sculpturd, Beelden aan Zee Museum, Haga, consilier si membru al
consiliului de administratie al Muzeului de Artd Contemporand din Wroclaw si
membru al consiliului de administratie al RIBOCA, Bienala de artd contemporana
de la Riga. in 201, ea a comisariatul ~Performing History”, Pavilionul Romaniei la cea
de-a 54-a editie a Bienalei de \Venetia. in 2015 a castigat Premiul pentru publicatii
al sectiunii olandeze a AICA pentru cartea sa ,Soapte: Ulay pe Ulay”, iar in 2019, a
comisariat ,De unde vine vocea ta”, editia a I\/-a a expozitiei internationale ,Art for
the Treasure Hunt”, o expozitie desfasuratd in mai multe locatii cu rezonantd istorica
in regiunea Chianti, Toscana.

Fundatia Interart TRIADE este o organizatie prezentd pe scena culturald din
Timisoara din anul 2000. A fost fondatd de Peter Jecza, un sculptor important
pentru istoria artei recente din Romania. Experienta fundatiei acoperd in mod
relevant un domeniu larg de valori culturale si artistice: Parcul public de sculpturd
Triade, programul de recuperare a valorilor culturale din 1960-1989 printr-un
program de editare si expozitie (peste 200 de carti de artd si peste 200 de expozitii),
programul de artd emergentd, programul de rezidente de creatie care incurajeazd
cercetarea si proiectele curatoriale. Fundatia Triade este co-organizator al Bienalei
Art Encounters.

European ArtEast Foundation este dedicatd sustinerii artelor vizuale din Europa
de Est prin proiecte internationale - inclusiv expozitii, cercetdri si publicatii-, in
colaborare cu institutii si organizatii de artd. Oferind o perspectiva globald asupra
artei si culturii est-europene, Fundatia incurajeaza dezvoltarea de proiecte

care extind discursul in jurul artei contemporane din aceastd regiune. Fundatia
incurajeaza redescoperirea artistilor din deceniile 5 si 6 din Europa de Est si
pdstrarea mostenirii lor. De asemeneaq, incurajeazd creativitatea, inovatia si
productia culturald in randul artistilor contemporani.
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Organisers

Maria Rus Bojan is an international curator of Romanian origin, specialized in
Eastern European contemporary art. Since 2004, she is based Amsterdam. She is
the Chairman of the Board of European ArtEast Foundation, London, a trustee of the
Sculpture Museum, Beelden aan Zee Museum, The Hague, an advisor and board
member of Wroclaw’s Contemporary Art Museum, and a member of the board of
RIBOCA, the Riga Biennale of Contemporary Art. In 2011, she curated “Performing
History”, the Romanian Pavilion at the 54th edition of Biennale di Venezia.

In 2015 she won the Prize for Publications of the Dutch section of the AICA for her
book “ Whispers: Ulay on Ulay”, and in 2019, she curated “From Where Comes Your
\/oice”, the 4th edition of the international exhibition “Art for the Treasure Hunt”, an
exhibition held over multiple locations with historical resonance in the region of
Chianti, Toscana.

TRIADE Foundation is a cultural space at the intersection between visual arts

and other forms of artistic expression. Founded by and dedicated to the work

of influential Romanian sculptor Peter Jecza, the foundation a diverse range of
artistic programs including Sculptura XXI, a project documenting and supporting
contemporary sculpture, as the public Triade Sculpture Park, the recovery of the
1960-1989 cultural values through a publishing and exhibition program (over 200
art books and over 200 exhibitions), the program for emerging art, the art residency
program which encourages research and curatorial projects. TRIADE Foundation is
co-organizer of the Timisoara Art Encounters Biennial.

European ArtEast Foundation is dedicated to supporting visual art from Eastern
Europe through international projects - including exhibitions, research and
publications - in collaboration with art institutions and organisations.

Providing a global perspective on Eastern European art and culture, the Foundation
encourages the development of projects that expand the discourse around
contemporary art from this region. The Foundation has a particular interest in
encouraging the rediscovery of seminal Eastern European artists from the 1950's
and 1960's and maintaining their legacy. It also embodies the values of patronage as
a context and framework to encourage creativity, innovation and cultural production
among contemporary artists.
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